
November 16    7:00 p.m., Columbia Public Library, Friends Room 
“What’s for Dinner, Missouri?”

William T. Stolz, assistant director of reference for the WHMC-Columbia, will use letters, diaries, 
recipes, and other historical documents to lead you on a journey through time to see how 
Missourians have produced, prepared, and enjoyed food since 1821.  This program is presented 
in conjunction with the University of Missouri’s “Food and Society” series. 

Th
e 

St
at

e 
H

is
to

ri
ca

l S
oc

ie
ty

 o
f M

is
so

ur
i 

W
in

te
r 2

01
1 

C
al

en
da

r

January 15 through May 2011    Society Main Gallery
Wildlife Photography by Glenn D. Chambers

Missouri native Glenn Chambers has spent a lifetime studying and photographing nature.  
His work has been featured in National Geographic publications, and he received a Lifetime 
Achievement Award from the Conservation Federation of Missouri in 2002.  This exhibition of 
over forty photographs reveals Chambers’ deep appreciation for wildlife and exceptional ability 
to capture nature’s beauty.

December through Spring 2011    Society West Corridor
From the Comics Collections: 
    Four new acquisitions by Missouri’s Mort Walker

November

December

January

April 14 - 15    Holiday Inn at Country Club Plaza, Kansas City 
Missouri Conference on History 

Make plans to attend the fifty-third annual meeting of the Missouri Conference on History, co-sponsored by The State Historical Society of Missouri, 
the University of Missouri-Kansas City Department of History, central branch of the National Archives and Records Administration, and the National 
World War I Museum.  For more information, go to http://shs.umsystem.edu/mch/

through January 2011     Society Main Gallery
Charles Schwartz, Missouri’s Audubon: An Artist in Nature

This exhibition highlights the Society’s collection of drawings and studies by Charles Schwartz 
(1913-1991) as well as sculpture loaned by the Conservation Federation of Missouri and paintings 
offered by individuals and private institutions.  The wildlife art of this distinguished conservationist 
promises something for everyone, with meticulous  accuracy and aesthetic beauty.  

January 27    5:30 to 6:30 p.m.    Society Conference Room 
Presumed Innocent:  Regina Almstedt, James Scott, and the Mob 

Douglas Hunt, professor emeritus, Department of English at MU and author of Summary Justice: The Lynching of James Scott and the Trial of 
George Barkwell in Columbia, Missouri, 1923, will discuss this true story that rocked Columbia.  Fourteen-year-old Regina Almstedt was raped on 
her way home from music lessons near Stewart Road Bridge.  Arrested for the crime was James Scott, a black decorated World War I veteran.  Hunt 
will summarize the incident and point to evidence showing Scott’s innocence.  Reverend Clyde Ruffin, pastor of Second Missionary Baptist Church 
in Columbia, where Scott was a member during the early 1900s, will discuss plans to raise a monument on Scott’s unmarked grave in Columbia 
Cemetery and  ongoing community efforts to heal the wounds of the past. 

Thanksgiving Holiday    The Society will 
close at noon November 24 and remain  
closed November 25, 26, and 27 

Mort Walker has produced his award-winning comic strip, Beetle Bailey, 
for over fifty years and is one of the nation’s best-known comic artists.  
Walker grew up in Kansas City and attended the University of Missouri 
where he invented the character that later became Beetle.  This exhibit 
features several Beetle Bailey cartoons as well as Walker’s popular strip Hi 
and Lois.

Save the Date

February 10    5:30 p.m. at the Society
The African Mbira

University of Missouri 2010 Kemper Fellow, professor of English, musician, poet, and 
folklorist Anand Prahlad will play and teach about the history and cultural significance of 
the mbira, or African thumb piano.  Originally created by the Shona people in Zimbabwe 
for use in religious ceremonies and at social gatherings, the instrument migrated to the 
United States with the African diaspora many years ago and is now a part of Missouri’s 
black musical tradition. 

Christmas and New Year’s Holidays    The Society will be closed December 24, 25, 31, and January 1 

March 5    7:00 p.m. (doors open 6:30)    Stotler Lounge, Memorial Union, MU Campus
Trivia Night to benefit National History Day in Missouri

Back by popular demand – test your knowledge of current events, sports, entertainment, and other esoteric facts at the second annual NHD 
in Missouri Trivia Night.  Team construction is flexible: bring your own eight people, or come along and be teamed up with other small groups.  
Registration is $120 per table or $15 per person.  Contact Jenny Lukomski at lukomskij@umsystem.edu or (573) 882-7231 to reserve your spot. 

Copyright by Glenn D. Chambers

Copyright by King Features Syndicate
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Missouri’s fi rst Poet Laureate, Walter Bargen, donates papers 

The papers of Walter Bargen, 
the fi rst Poet Laureate of the State 
of Missouri, are now available for 
research at Western Historical 
Manuscript Collection-Columbia.  
Bargen completed his appointment 
as poet laureate in January 2010, two 
years after Missouri Governor Matt 
Blunt selected him from among 129 
nominees.

Bargen is the author of more than 
ten critically acclaimed works of 
poetry and prose, including Days Like 
This Are Necessary (2009), Remedies for 
Vertigo (2006), and The Feast (2003).  
His works have appeared in more 
than one hundred magazines.  He 
has won several awards, including 
the William Rockhill Nelson Award for 
poetry (2005) and Chester H. Jones 
Foundation poetry prize (1997).

Part of Bargen’s childhood was 
spent in his mother’s homeland of 
Germany following World War II.  His 
family eventually settled in Belton, 
Missouri, and he graduated from the 
University of Missouri-Columbia with a 
degree in philosophy in 1970.  Twenty 
years later he earned a master’s in 
English education from MU.  He is 
a senior account coordinator at the 
College of Education’s Assessment 
Resource Center, and he maintains 
a busy schedule of appearances and 
readings.  He recently paused to 
answer fi ve questions about his gift to 
WHMC-Columbia.

Why did you donate your papers 
to WHMC-Columbia?  

I was contacted by Kevin Walsh 
who works [for the State Historical 
Society of Missouri].  Perhaps a more 
accurate description is to say that he 
ensnared me with the promise of a 
dynamite exhibit that I just had to 
view.  He then gave me a tour of the 
facilities and said, “Oh, by the way, 
why don’t you donate your papers 
to the Western Historical Manuscript 
Collection?”  My response was, “Why 
would anyone want my papers?”  
I’ve been recycling them for years. 
Anyway, how can you just not love 
Kevin’s chutzpah?

What materials have you given?
Since that fateful conversation with 

Kevin, probably close to a year has 
passed.  I wasn’t even thinking about 
it.  I was doing a little offi  ce cleaning, 
trying to fi nd the door again.  I had 
boxed early versions of manuscripts 
from six books, two of which have 
never been published, thinking of 
throwing them into a recycle bin, 
when I remembered my promise 
to Kevin.  So, off  they went to the 
manuscript collection.

Did your collection of papers 
grow as a result of your term as 
Missouri Poet Laureate?  

The papers that I’ve donated so 
far are not directly from my tenure as 
Poet Laureate of the State of Missouri.  
So far the earliest manuscripts date 
back close to twenty years, but most 
are from 2000 and later, mostly 
before I was appointed.  The publicity 
materials and correspondence from 
my term as poet laureate are in boxes 
at home, and I have yet to confront 
and sort through them.

Who do you think will use the 
papers and why?  

If anyone should want to see how 
a particular manuscript evolved, was 
revised, was shaped and molded, then 
I think these could be helpful.  The 
failed manuscripts, those that did not 
reach publication as a book, might be 
most interesting of all. 

Will you add to the collection?  
Yes, I will be adding materials to 

the collection and that would include 
my working notebooks that extend 
back over forty years.  Of course, 
there’s all the material that came out 
of my term as poet laureate.  And 
there are many publications that so 
far have not been collected into any 
book. 

For more information about Walter 
Bargen, visit his Web site:  http://
walterbargen.com.

Walter Bargen

In a house buttressed 
by books and slanted 

morning light 
slicing across the grain

of the kitchen table,
Lieutenant Colonel George 

Armstrong Custer’s 1876 
orders to pursue the Sioux,

Cheyenne, Sans Arcs, 
Blackfeet, sits beside 

an emptied bowl 
of Grape Nuts.

The document is 
randomly punctuated with 

crumbs from half-burnt toast,
diffi  cult to read the 

general’s elegantly looping 
Nineteenth Century signature 

and the limits of force 
given Custer’s command ... 

Excerpt from Manifest Breakfast 
by Walter Bargen
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Documenting garment workers’ 
eff orts to unionize in Kansas City

Sometimes the most interesting and useful material on 
a topic is collected by its opposition.  This is the case when 
studying eff orts to unionize garment workers at the Donnelly 
Garment Company in Kansas City.  A review of the Ellen “Nell” 
Quinlan Donnelly Reed (1889-1991) Papers and those of 
her husband, James Alexander Reed (1861-1944), reveal the 
reactive opposition to union eff orts during the 1930s and 
1940s.  

Ellen Quinlan was born March 6, 1889, the twelfth of 
thirteen children.  She grew up in Parsons, Kansas, where her 
father had moved from Ireland to work for the railroad.  In 
1905 Ellen moved to Kansas City where she met and married 
Paul F. Donnelly.  In 1916, at the age of twenty-seven, Nell 
began sewing fashionable housedresses in her home, and 
by 1919 was running the Donnelly Garment Company.  Nell 
Donnelly became a highly successful and well-respected 
businesswoman.

On December 16, 1931, Donnelly and her chauff eur were 
kidnapped and later released.  The kidnappers were caught, 
and Donnelly’s attorney, former United 
States Senator James A. Reed, assisted with 
the prosecution.  Nell Donnelly divorced her 
husband in 1932, and that same year James 
Reed’s wife died.  In 1933 Nell and James were 
married.  During their marriage, Donnelly 
Garment Co., represented by Reed’s law 
fi rm, was embroiled in lengthy labor and fair 
competition litigation that ultimately reached 
the U. S. Supreme Court.  

James passed away in September 1944.  
Nell retired from the Donnelly Garment 
Company several years later in 1956 at age 
sixty-seven.  At that time, the company’s name 
was changed to Nelly Don.  

Nell Reed remained active in local and 
national Republican politics, supported 

the arts, and traveled until her death on September 8, 1991, at 
the age of 102.

These two collections contain a range of documents 
relating to labor law and workers disputes, with much material 
devoted to labor unrest at Ford Motor Company.  Reed’s 
experience gained with the Donnelly case was apparently 
the basis for handling worker issues at Ford.  Scrapbooks of 
clippings, pamphlets with hearing transcripts, and additional 
legal documents are part of the collection, including 
documentation of eff orts by the International Ladies’ Garment 
Workers’ Union (ILGWU) to offi  cially organize, or “unionize,” 
workers at the Donnelly Garment Company.  

The images shown here depict strike actions by the United 
Garment Workers of America at Missouri Garment Company/
Gernes Garment Company, 2617 Grand Avenue in Kansas City 
during 1937-38.  This strike was cited in the lawsuit Donnelly 
Garment Co. v. International Ladies’ Garment Workers’ Union 
as an example of techniques used by ILGWU to unionize the 
shops. 
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Papers of regional artist L. L. Broadfoot preserved 

Thanks to the eff orts of John 
Mahan, Toney Aid, the Harlin Museum 
in West Plains, and Western Historical 
Manuscript Collection-Rolla, the papers 
of regional artist Lennis Leonard 
Broadfoot have been preserved and 
are available on microfi lm.  A Shannon 
County native and prolifi c artist, 
Broadfoot set about in the 1930s-40s 
to document a way of life in the Ozarks 
that no longer exists.  His body of work 
includes hundreds of charcoal portraits, 
drawings, and paintings.

Born in 1891, Broadfoot grew up 
in a log cabin near the Current River 
and Eminence, Missouri, on forty acres 
homesteaded by his parents.  He began 
creating artwork at an early age, but 
his talent was never encouraged at 
home or school.  Upon his mother’s 
death in 1909, Broadfoot left Missouri 
and headed west.  In 1912 he married 
Mary Ethyl Randolph, also from 
Shannon County; they had four sons 
before divorcing in 1933.  For twenty 
years Broadfoot moved with his family 
from the Canadian border to Texas, 
working odd jobs and taking temporary 
positions but never abandoning his 
love of sketching.  He lived in Montana 
for fi ve years, where he met the famous 
Western artist Charles Russell, who 
encouraged Broadfoot to pursue his 
art.  Eventually Broadfoot enrolled in the 
Federal School, Inc., a correspondence 
art school, and commenced working 
as a commercial artist in southern 
California. 

Broadfoot returned to Missouri 
in 1936 and determined to create 

sketches and character studies 
of Ozarks pioneers and the 
region he knew from boyhood.  
He hiked into remote parts 
of Shannon County to draw 
scores of portraits and scenes 
emphasizing hill country 
activities and pastoral beauty.  
He also recorded stories 
about the subjects.  In 1944 
Broadfoot married a second 
time, to Elva Etta Brown of 
Kirksville, Missouri. They settled 
in Salem where they opened 
the Wildwood Art Gallery in 
their own residence.  The same 

year, Broadfoot published a seminal 
work, Pioneers of the Ozarks (Caxton 
Press, Caldwell, Idaho) featuring eighty-
eight of his charcoal drawings and 
accompanying stories.  A 1944 New York 
Herald-Tribune review, “The Enchanted 
Ozarks,” touted the book as “a valuable 
contribution to regional art and 
literature, and the volume was generally 
well received.  Broadfoot continued 
creating artwork with plans to publish 
similar collections, and although 
additional books never came to fruition, 
Pioneers of the Ozarks was reprinted 
several times.

Not known for his self-eff acing 
manner, Broadfoot spent the 
rest of his life promoting his art 
and exhibiting it at his gallery in 
Salem, at Montauk State Park, in 
St. Louis, and other venues.  He 
fervently searched for a home for 
his art, lobbying, among others, 
the Missouri State Park Board and 
the National Park Service.  He 
hoped to keep the entire collection 
together in a permanent gallery 
in the Ozarks region and, ideally, 
serve as the artist in residence.  
His considerable eff orts toward 
creation of the Ozark Scenic 
National Riverways, including 
correspondence with Congressman 
Richard H. Ichord and Senator 
Stuart Symington, were largely 
motivated by the search for a 
permanent gallery for his work. 

Most of the Broadfoot collection 
consists of correspondence 
from 1939 to 1984.  Letters 

focus predominately on his art and 
publications, promotion of the Ozarks 
region in Dent and Shannon counties 
through the creation of a national 
park, and promotion of the arts in 
general.  Within the collection are 
autobiographical and biographical 
information; a register of his artwork 
along with value estimates, publishing 
solicitations, contracts and copyright 
information for Pioneers of the Ozarks; 
a ledger, scrapbook, and letters related 
to creating the Ozark National Scenic 
Riverways.  This microfi lm edition 
contains no book manuscripts or 
original artwork. 

Broadfoot died in 1984 and is buried 
at Cedar Grove Cemetery in Salem.  
Broadfoot’s son, Dane, donated over two 
hundred artworks to the Harlin Museum 
in West Plains in 2005, honoring his 
father’s wishes to keep the collection 
together.  Over eighty charcoal 
sketches are currently on exhibit at the 
museum; the original papers from this 
collection are also housed there.  In 
2009 the museum reprinted Pioneers of 
the Ozarks, which can be obtained by 
contacting the museum directly at 417-
256-7801. 

Above left, Broadfoot sketches a portrait of “Uncle” 
Al Blibins, from a “Sunday Pictures” feature in the St. 
Louis Post-Dispatch, July 1957.   Below, Broadfoot in his 
gallery, published in a 1958 promotional letter by Art 
Instruction Inc. of Minneapolis, MN.  Formerly known 
as the Federal School, Inc., Broadfoot’s alma mater.
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Tea Party Nothing New

The 1983 t-shirt worn at right and 
the ad that follows comes from the 
William Hungate collection at Western 
Historical Manuscript Collection-St. 
Louis, and demonstrates that the Tea 
Party is not a new political entity.  A 
review of Tea Party materials from 
the Hungate collection reveal citizen 
activity protesting Judge William 
Hungate’s decisions in the St. Louis 
school desegregation case and 
document the group’s unsuccessful 
eff orts to remove Hungate from the 
bench.  

President Jimmy Carter appointed 
Hungate as a U.S. District Court Judge 
in 1979.  Previously, as a member of the 
U.S. House of Representatives, Hungate 
wrote one of the three articles of 
impeachment against President Richard 
Nixon following the Watergate scandal 
and leading to Nixon’s resignation.  
Hungate later headed an investigation 
into President Gerald Ford’s pardon of 
Nixon.  WHMC-St. Louis staff  recently 
fi nished processing the Watergate 
material portion of the Hungate 
collection (see Missouri Times, May 
2009).

Hungate’s tenure on the bench was 
highlighted by decisions he made with 
regard to school desegregation in St. 
Louis.  In 1981 he determined  that the 
“State of Missouri, which prior to 1954 
mandated school segregation, never 
took any eff ective steps to dismantle 
the dual system it had compelled by 
constitution, statutory law, practice or 
policy.”  In a case entitled Liddell v. the 
Board of Education of the City of St. Louis, 

Hungate  maintained that “the State 
defendants stand before the court as 
primary constitutional wrongdoers 
who have abdicated their remedial 
duty.  The eff orts to pass the buck 
among themselves and other state 
instrumentaries must be rejected.”  This 
fi nding amounted to a determination 
by Hungate to mandate busing as a 
means to integrate St. Louis schools 
if the city and the school districts did 
not take voluntary measures.  The 
decision is widely regarded as a major 
accomplishment in the history of 
school desegregation.

Judge Hungate received death 
threats for his decision and at one point 
had to be guarded by federal marshals.  
The St. Louis Globe-Democrat called him 
“Attila the Hungate.”  Little is known 
of the Tea Party group that registered 
the protest pictured, but the eff orts 
were meant to encourage Hungate’s 
impeachment and ultimate removal 
from the bench.  

The idea of the Tea Party, of course, 
historically traces to the Boston 
Tea Party of 1773, when colonists 
boarded ships in the Boston harbor 
carrying taxed tea that Boston offi  cials 
refused to return.  The event came 
to symbolize activist citizen protest 
against unresponsive government 
bureaucrats.  Protests similar to those 
against Hungate were also organized 
against other pro-busing political 
fi gures.  In one well-known incident, 
on September 9, 1974, an anti-busing 
crowd in Boston pelted Ted Kennedy 
with tea bags. 

New Accessions
New Music Circle:  Programs, public relations material, and digital audio and audiovisual performance 

recordings from a group dedicated to maintaining a forum for the presentation of new musical works in St. Louis.
Coalition for the Environment:  This environmental preservation group has added fi les to its existing collection 

at WHMC-St. Louis, including information on clean air, clean water, and the Coldwater Creek project.  
Northside Preservation Commission:  Activist Erma Lawrence has donated the Commission’s records 

documenting eff orts to preserve architectural structures and the cultural heritage of St. Louis’s north side.
Older Women’s League, St. Louis Chapter:  The Older Women’s League records focus on issues relevant to aging 

women with an emphasis on improving status and quality of life.

Of Note:  WHMC-St. Louis will no longer open to the public on Tuesday evenings.  After-hours access to the 
collections is available by appointment.

The advertisement above appeared in the 
St. Louis Globe Democrat August 18, 1983.
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The State Historical 
Society of Missouri
1020 Lowry Street
Columbia, MO 65201-7298

The Society is now off ering microfi lmed newspapers to all
institutions and individuals.  Our unique collection 

contains over 3,500 titles, represents every county in the state, 
and covers Missouri news and events from 1808 to the present.

                    Price per reel:  $75

For more information or a complete listing of newspapers 
               on microfi lm, telephone (573) 882-1180. 




